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SCHEME of Studies

Note: each paper carries 5 Credits (4 Lectures + 1 Tutorial) per week i.e. each paper carries approx 80 credits per semester.


SEMESTER-I
Core Papers								Credits

PAPER-I:	COMMUNICATION SKILLS AND GENERAL AWARENESS
 (INTERNAL)							5(4L+1T)
PAPER-II: 	FILM APPRECIATION AND FILM STUDIES			5(4L+1T)
PAPER-III:	SCREENPLAY WRITING					5(4L+1T)
      PAPER-IV: CINEMATOGRAPHY						5(4L+1T)		



SEMESTER-II
Core Papers								Credits
PAPER-V: 		PRODUCTION MANAGEMENT			5(4L+1T)
PAPER-VI: 	 EDITING AND SOUND DESIGN			5(4L+1T)
PAPER-VII: 	TV PROGRAMMING					5(4L+1T)
PAPER-VIII:	MOTION GRAPHICS					5(4L+1T)

Elective Papers : 	NIL
 						5(4L+1T)

Open Elective subject : 
Paper : Film Appreciation 
(Qualifying paper for other students in 2nd semester)













OUTLINE OF TEST
SEMESTER-I
							

PAPER-I:	COMMUNICATION SKILLS AND GENERAL AWARENESS
 (INTERNAL)							
PAPER-II: 	FILM APPRECIATION AND FILM STUDIES			
PAPER-III:	SCREENPLAY WRITING					
      PAPER-IV: CINEMATOGRAPHY								



SEMESTER-II
								
PAPER-V: 		PRODUCTION MANAGEMENT			
PAPER-VI: 	 EDITING AND SOUND DESIGN			
PAPER-VII: 	TV PROGRAMMING					
PAPER-VIII:	MOTION GRAPHICS					

















Semester-I

PAPER-I:COMMUNICATION SKILLS AND GENERAL AWARENESS (INTERNAL)

Max. Marks : 100				                        Continuous Internal Evaluation 60 Marks
         Pass Marks : 35                                                                                        Internal Assessment  20 Marks
                                                                                              	                                   Practical 20 Marks


Course Content
Section A

All current general issues of national importance: Female Feticide, Global Warming, Depleting Water level and other social issues.Events and Issues of the Year: Sports, Bollywood, Business, Politics, Education and other issues of National, International and Regional. Preparation and presentation of at least two reports of 10 minutes each, based on clipping files from newspapers and magazines, including one related to TV and/or Films.
Section B
Preparing for interviews, Group Discussions, Body language and Gestures, Participation in Debates, Stage management, Self-expression and Self-confidence exercises, Conversations, Quiz.Writing: Sentence making, Reviews, write short narrative and descriptive paragraphs, slogans, short message and caption. Composition: Any kind of composition like diary writing, dialogue and story.

Practical: Class Presentations, Assignments on major issues, debates and discussions on current affairs, quiz, file clipping/weekly review, communication and writing skills.

Text and References
· Regional, National, International newspapers & magazines'.


















PAPER-II: FILM APPRECIATION AND FILM STUDIES

Max. Marks : 100	    Theory: 60 Marks
Pass Marks  : 35	 Practical: 20 Marks
Time Allowed : 3 Hours	         Internal Assessment: 20 Marks

INSTRUCTIONS FOR THE PAPER-SETTER
The question paper will consist of three sections: A, B and C. Sections A and B will have four questions from the respective sections of the syllabus and will carry 10 marks each.  Section C will consist of 10 short-answer type questions which will cover the entire syllabus uniformly and will carry 20 marks in all.                                                                             

INSTRUCTIONS FOR THE CANDIDATES
Candidates are required to attempt two question each from the sections A and  B of the question paper and the entire section C.
Course Content


SECTION-A (Film Appreciation)
Introduction to the film medium, Film language vs. other languages, Visual grammar- frame, shot, scene, sequence, Elements of film: Image, Sound and editing, film analysis, mise-en-scene, The process from concept to film. History of world cinema, History of Indian cinema, Cinemas of India, Masters of world cinema, legends of Indian cinema Film genre : Documentaries, Docu-drama, Feature films, Romcom, Western, Biopic, Action, masala Watching, discussing classic world cinema and cinemas of India; Italian, French, Spanish, Japanese, Iranian, Bengali, Punjabi, Marathi, Bengali and writing film analysis as directed by course instructor.

SECTION-B (Film Studies)

What is film studies and why study films? Scope and importance of film studies, Basic concepts, Time and space in composition, Film as communicative text, Language of films, Film aesthetics. Film genre.Symbolism.World cinema; Origin and development; Trends and changes, Various prominent film movements in world cinema. Indian cinema; Early developments, Influence of world cinema,  Cinema of Raj Kapoor, Guru Dutt, Bimol Roy, Satyajit Ray, Ritwick Ghatak, Gulzar. Popular and contemporary Indian cinema. Various approaches to study cinema; Basic understanding of important the Auteur theory, psychoanalytical film theory, socialist film theory, Marxist film theory, Feminist film theory, Formalist film theory.

Students will have to attend film screenings and write film analysis and reviews.

Text and References
· Cinema Studies, The Key Concepts (3rd ed.): Susan Haywood, London: Routledge
· How to Read a Film: James Monaco. New York: OUP, 2000
· Genre and Contemporary Hollywood: Steve Neal (ed.). London: BFI, 2002
· An Introduction to Film Studies: Jill Nelmes (ed.). London: Routledge, 2007
· An International History of The Medium: Robert Sklar. Film: London: Thames & Hudson, 1993
· Film History: An Introduction (2nd ed.): Kristin Thompson & David Bordwell. New York: McGraw-Hill



PAPER-III: SCREENPLAY WRITING

Max. Marks : 100	    Theory: 60 Marks
Pass Marks  : 35	 Practical: 20 Marks
Time Allowed : 3 Hours	         Internal Assessment: 20 Marks

INSTRUCTIONS FOR THE PAPER-SETTER
The question paper will consist of three sections: A, B and C. Sections A and B will have four questions from the respective sections of the syllabus and will carry 10 marks each.  Section C will consist of 10 short-answer type questions which will cover the entire syllabus uniformly and will carry 20 marks in all.                                                                             

INSTRUCTIONS FOR THE CANDIDATES
Candidates are required to attempt two question each from the sections A and  B of the question paper and the entire section C.

Course Content

SECTION-A
An introduction to screenplay writing, Screenplay vs. stories and novels. The importance of visualization. Narrating story through visuals, Story and story elements - setting, theme, plot, characters, conflict. An overview of script writing process from idea, theme, premise, treatment, step-outline to complete script.

SECTION-B

Introduction to structure, three-act structure - Act I, Act II, Act III (set up, confrontation- Resolution) Linear and non- linear storytelling.  Copyright,  contract and other industrial aspects.

Practical's: Students will analyze film scripts, do idea generation exercises, dialogue and story writing exercises and assignments as directed by the teacher. Each student will write 10-15 minutes fiction or non-fiction film during the semester.

Text and References
· The Art of Dramatic Writing by Lajos Egri
· Screenplay: The Foundations of Screenwriting by Syd Field
· Poetics by Aristotle
· Adventures in the Screen Trade by William Goldman, Grand Central Publishing (March 10, 1989)
· Four Screenplays with Essays: Marathon Man, Butch Cassidy and the Sundance Kid, Applause Books (May 1, 2000)
· 500 Ways to Beat the Hollywood Script Reader by Jennifer M. Lerch, Fireside Books, 1999.
· The Screenwriter's Bible: A Complete Guide to Writing, Formatting, and Selling Your Script by David Trottier, Silman-James Press; 4 edition (August 20, 2005)
Recommended films 
· Witness
· Deewar
· Run Lola Run
· 12 angry men
· Ijaazat


PAPER-IV: CINEMATOGRAPHY

Max. Marks : 100	    Theory: 60 Marks
Pass Marks  : 35	 Practical: 20 Marks
Time Allowed : 3 Hours	         Internal Assessment: 20 Marks

INSTRUCTIONS FOR THE PAPER-SETTER
The question paper will consist of three sections: A, B and C. Sections A and B will have four questions from the respective sections of the syllabus and will carry 10 marks each.  Section C will consist of 10 short-answer type questions which will cover the entire syllabus uniformly and will carry 20 marks in all.                                                                             

INSTRUCTIONS FOR THE CANDIDATES
Candidates are required to attempt two question each from the sections A and  B of the question paper and the entire section C.
Course Content

SECTION-A
Cinematography: Writing with motion, Building a visual world; Tools of cinematography: The frame, light and colour, the lens, movement, texture, establishing, POV; Cinema as a language: How different it is from theatre, building blocks of a scene (Wide shot, Establishing shots, Full shot, Two shot, Medium, Close-ups, Clean, single, Dirty single, ECU, Over-the-shoulder, Cutaway, Insert, Connecting shot, Transitional shot); The shooting methods: Master scene method, overlapping or triple-take method, In-One, Freeform method; Visual design principles: Unity, Balance, Visual tension, Rhythm, Proportion, Contrast, Directionality; Visual organization: The Line, The sinuous line, Compositional triangles, Horizontals, Verticals, Diagonals, The horizon line and Vanishing point, The frame. Language of the lens: Lens perspective, Wide lenses and Expansion of space, Deep focus and Compression of space, Manipulating perspective, Selective focus; Lens angles: High angle, low angle, Dutch tilt; Types of continuity: Content, Movement, Position, time; Screen direction: The purpose of screen direction, the action axis, crossing the line, Exceptions of the rule; Issues in continuity: Moving shots, Going through a door, Entering and exiting frame, Keep the nose out, Prop continuity in coverage, Eye sweeps, Group shots, Cutaway eye-line continuity; Introduce the viewer: Place, the time, the geography, the characters.

SECTION-B
Goals of good lighting: A full range of tones and gradations of tone, Colour control and balance, Shape and dimension in the individual subjects, Separation of subjects against the background, Depth and dimension in the frame, Texture mood and tone, Exposure; Lighting terminology; Lighting aspects: Quality, Direction, Altitude, Colour, Intensity, Texture; Basic lighting techniques: Back cross keys, Lighting with practicals, Lighting through the window, motivated light; Day exteriors: Fill, Silks and diffusion, Sun as backlight; Lighting for high definition video. Motivation behind camera movement; Types of moves: Pan, Tilt, Move In / Move Out, Difference between a zoom and a dolly shot; Moving shots: Tracking, Countermove, Reveal, Circle track moves, Crane moves; Camera mountings; Dolly terminology; Cranes/ Jibs: Crane operation (Arc, Chassis left/right or in/out, Crane up/down); Car shots: Camera positions for car shots, Vehicle to vehicle shooting; Arial shots: Mini-helicopters, Cable-cam, Steadicam.

Text and References
· Fundamentals of Television Production: Donald, Ralph & Spann, Published 2000, Blackwell Publishing
· Film Production Management: Bastian Clevé, Published 2003, Focal Press
· Editing Today: Smith, Ron F. & O'Connell, L.M, Published 2003, Blackwell Publishing
· Television Production Handbook: Zettl, Herbert, Published 2005, Thomson Wadsworth.
· Art and Production: Sarkar, N.N
· TV Production: Gerald Millerson, Published 1993, Focal Press
Semester-II

	PAPER-V: PRODUCTION MANAGEMENT 

Max. Marks : 100	    Theory: 60 Marks
Pass Marks  : 35	 Practical: 20 Marks
Time Allowed : 3 Hours	         Internal Assessment: 20 Marks


INSTRUCTIONS FOR THE PAPER-SETTER
The question paper will consist of three sections: A, B and C. Sections A and B will have four questions from the respective sections of the syllabus and will carry 10 marks each.  Section C will consist of 10 short-answer type questions which will cover the entire syllabus uniformly and will carry 20 marks in all.                                                                             

INSTRUCTIONS FOR THE CANDIDATES
Candidates are required to attempt two question each from the sections A and  B of the question paper and the entire section C.
Course Content

SECTION-A
Stages of Production: Pre Production, Production and Post Production: Production Team Personnel; Basic Accounting: Payrolls, Rentals, Casting.

Location: Preparation of script breakdown, Call sheets, Communications; script supervisor, Production Procedures; Clearances and Permissions; Safety procedures, shooting Wrap, Post Production Overview.

SECTION-B

Film Distribution economics, Changeover to Digital Distribution and its effects, Multi-Platform release.Promotion, Tie-ups and Merchandising; PR and Publicity drive, Press Conferences and interactions, Internet Publicity.

Corporatization of Mumbai Film Industry, emergence of Multiplexes, overseas markets, Influx of Foreign Players, Major Studios and Distributers.

Text and References
· Making Movies by Sydney Lumet, Vintage (March 19, 1996).
·   Fundamentals of Television Production: Donald, Ralph & Spann, Published 2000, Blackwell  Publishing
·   Film Production Management: Bastian Clevé, Published 2003, Focal Press
·   Fundamentals of Television Production: Donald, Ralph & Spann, Published 2000, Blackwell  Publishing
·   Film Production Management: Bastian Clevé, Published 2003, Focal Press
·   Editing Today: Smith, Ron F. & O'Connell, L.M, Published 2003, Blackwell Publishing






PAPER-VI: EDITING AND SOUND DESIGN

Max. Marks: 100							Theory: 60 Marks
Pass Marks: 35							Practical: 20 Marks
Time allowed: 3 Hours					Internal Assessment: 20 Marks

INSTRUCTIONS FOR THE PAPER-SETTER
The question paper will consist of three sections: A, B and C. Sections A and B will have four questions from the respective sections of the syllabus and will carry 10 marks each.  Section C will consist of 10 short-answer type questions which will cover the entire syllabus uniformly and will carry 20 marks in all.                                                                             

INSTRUCTIONS FOR THE CANDIDATES
Candidates are required to attempt two questions each from the sections A and B of the question paper and the entire section C.
SECTION A
Understanding the basics: History of film editing, Introduction to digital video editing, Qualities of good video editor, Linear and non-linear editing.
Principles of editing, Transitions, Screen Direction, 180 degree and 30 degree rule, Matching Angles, Eye-line, Continuity of Action, Exploring techniques that can make or break the continuity between one shot and the next, Techniques for connecting shots such as graphic match, Rhythm, Compression and Expansion of time.
SECTION B
 Editing video: Overview of editing application, Setting up editing application, Project & sequence setting, Importing card-based media, Capturing media from tape, Marking and selecting the best takes from clips, Project panel, Source monitor, Program monitor, Understand all Tools of toolbox for editing clips, Working in the Timeline, manipulate and arrange these elements in visual timeline, Performing insert and overwrite edits,Working with stills and graphics, Creating speed changes on clips, Creating titles, credit rolls, and lower thirds, Demonstrating multicamera editing techniques, Effect & Transitions, Video formats &Exporting your final project to the web, mobile devices, and tape. 
Basic of sound forge, Equalizers, Noise gate, Filters, Compressor, Expander, Limiters, Dynamic range, and gain controls, Audio cables and connectors, Audio formats, Sound Editing Techniques.
Text and References
1. Adobe Premiere Pro Classroom in a Book by Adobe Creative Team, Paperback, 1st edition (2012)
1. An Editor's Guide to Adobe Premiere Pro by Richard Harrington, Robbie Carman And Jeff I. Greenberg, Paperback, 1st edition (2011)
1. Nonlinear Editing :Media Mannel; Morris, Patrick, Published 1999 Focal Press
1. Writing and Producing Television News:Gormly, Eric K, Ames, Iowa: Blackwell Publishing
1. Fundamentals of Television Production: Donald, Ralph & Spann, T
1. Editing Today: Smith, Ron F. & O'Connell, L.M, Blackwell Publishing
1. Television Production Handbook: Zettl, Herbert Published 2005, Thomson  Wadsworth

PAPER-VII: TV PROGRAMMING

Max. Marks : 100	    Theory: 60 Marks
Pass Marks  : 35	 Practical: 20 Marks
Time Allowed : 3 Hours	         Internal Assessment: 20 Marks

INSTRUCTIONS FOR THE PAPER-SETTER
The question paper will consist of three sections: A, B and C. Sections A and B will have four questions from the respective sections of the syllabus and will carry 10 marks each.  Section C will consist of 10 short-answer type questions which will cover the entire syllabus uniformly and will carry 20 marks in all.                                                                             

INSTRUCTIONS FOR THE CANDIDATES
Candidates are required to attempt two question each from the sections A and  B of the question paper and the entire section C.

Course Content

SECTION-A
System Elements of Studio Production, System Elements of Field Production, Physical Layout, Major Installations, Studio control room, Program Control, Switching, Lighting Control, Video Control, Program Input, Studio support areas.

How a Director Prepares; The Director's roles, Director as Artist, Director as Psychologist, Director as Technical Adviser, Director as Coordinator, Script Marking, Floor Plan and Location Sketch, Floor Manager. Script Reading, Dry Run, or Blocking Rehearsal, Walk-through, Camera and Dress Rehearsals.directing the show, standby procedures, on-the-air procedures. 

SECTION-B
News Value, TV news room- hierarchy, role of each element in hierarchy, Editorial meetings, Terms and Jargon.Television reporting, TV Interview, TV News Bulletin, Producing a Running Order Preparing a Package, Script Writing.
The TV News Anchor—qualities, roles, skills,Studio and camera facing techniques; Doing Voice over, Breathing and reading techniques, Ethics and responsibilities.

Text and References
· Film and Video Terms and Concepts:Ferncase, Richard K. Boston: Focal Press, 1995
· Television Production Handbook: Zettl, Herbert Published 2005, Thomson Wadsworth
· TV Production: Gerald Millerson Published 1993, Focal Press
· Reporting Live by Lesley Stahl (Hardcover- Jan 1999)  
· Broadcast Journalism, Brad Schultz, Published 2005
Sage Publications Inc
· TV journalism, Boyd Andrew, Published 1997, Focal Press






PAPER-VIII: MOTION GRAPHICS

Max. Marks : 100	    Theory: 60 Marks
Pass Marks  : 35	 Practical: 20 Marks
Time Allowed : 3 Hours	         Internal Assessment: 20 Marks

INSTRUCTIONS FOR THE PAPER-SETTER
The question paper will consist of three sections: A, B and C. Sections A and B will have four questions from the respective sections of the syllabus and will carry 10 marks each.  Section C will consist of 10 short-answer type questions which will cover the entire syllabus uniformly and will carry 20 marks in all.                                                                             

INSTRUCTIONS FOR THE CANDIDATES
Candidates are required to attempt two question each from the sections A and  B of the question paper and the entire section C.

Course Content
Section A
Motion Graphics:  What is a motion graphic, Persistence of vision; Usage of motion graphics: Films, Interactive media, Environment; Storytelling through Motion: Language of motion, Spatial &Temporal considerations, Coordinating Movement; Design Considerations: Visual property, Image, Live-Action& Typographic Considerations; Integrating Images, Live-Action, & Type . Pictorial Composition: An overview of space and composition, Guidelines for composition, Construction of space; Sequential Composition: An overview of sequential composition, Forms of continuity & discontinuity, Montage.

Section B
Visual effects before computers: Stop motion animation, Puppets & Animatronics, Matte Paintings, Miniatures, Rear projections, Motion control; The role of computer: 2D & 3D CGI, Building Digital models, texturing, painting & lighting, CG Characters, Animation, Rendering; VFX technology: Blue & Green screen, Motion control, Digital Video Assist with compositing facility, Motion capture; Production of VFX: On set operations, On set references; Post production: The digital Workflow, integrating VFX with editing, and the software.

Text and References
· A complete Guide to Digital Graphic Design by Thames & Hudson Thellex Press Limited (2005).
· Digital Imaging by Mark Galer& Les Horvat  Focal Press (2005).
· Creative Photoshop CS5: Digital Illustration and Art Techniques by Darek Lea Focal Press (March 24, 2009)
· The VES Handbook of Visual Effects: Industry standard VFX practices and procedures
             by Jeffrey A. Okun and Susan Zwerman, Focal Press.
·   The Visual Effects Producer; Understanding the Art and Business of VFX by Charles Finance   and Susan Zwerman, Focal Press.
·      The Visual Effects Arsenal, VFX solutions for the independent filmmaker by Bill Byrne; Focal      press.
·    Digital Compositing for Film & Video; Steve Wright, Focal Press, Compositing Visual Effects, essentials for the aspiring artist, Steve Wright.





OPEN ELECTIVE SUBJECT
 PAPER : FILM APPRECIATION 


Max. Marks : 100	    Theory: 60 Marks
Pass Marks  : 35	 Practical: 20 Marks
Time Allowed : 3 Hours	         Internal Assessment: 20 Marks

INSTRUCTIONS FOR THE PAPER-SETTER
The question paper will consist of three sections: A, B and C. Sections A and B will have four questions from the respective sections of the syllabus and will carry 10 marks each.  Section C will consist of 10 short-answer type questions which will cover the entire syllabus uniformly and will carry 20 marks in all.                                                                             

INSTRUCTIONS FOR THE CANDIDATES
Candidates are required to attempt two question each from the sections A and  B of the question paper and the entire section C.

Course Content

 
Section A
Introduction to Film Medium: Film language vs. other languages, Visual grammar, Brief history of world and Indian cinema. Film Genre: Fiction, Feature films, Romcom, Western, Biopic, Action, Masala etc., Non fiction , Documentaries.
Section B
The process from concept to film: Pre-production, Screenplay writing, Production, Principle, Photography (cinematography); Post Production, Editing, Sound, Film Analysis, Mise-en-scene, Setting, Props,	Costume and makeup, Lighting and color, Performance.

Students will have to attend film screenings and write film analysis and reviews.

Text and References
· Cinema Studies, The Key Concepts (3rd ed.): Susan Haywood, London: Routledge
· How to Read a Film: James Monaco. New York: OUP, 2000
· Genre and Contemporary Hollywood: Steve Neal (ed.). London: BFI, 2002
· An Introduction to Film Studies: Jill Nelmes (ed.). London: Routledge, 2007
· An International History of The Medium: Robert Sklar. Film: London: Thames & Hudson, 1993
· Film History: An Introduction (2nd ed.): Kristin Thompson & David Bordwell. New York: McGraw-Hill











